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f—forte (loud)
[f— fortissimo (very loud)
p — piano (soft)

pp — pianissimo (very soft)




cresc — crescendo (progressively louder)

dim — diminuendo (progressively softer)

acc — accelerando (progressively faster)

ritard — ritardando (progressively slower)

staccato — (very short, detached from the next sound)

sfz — sforzando (a strong, sudden accent)
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